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THE ORPHANS
EPI SODE V: | NTO THE DARK

Scene 1: Departure

SOUND: THE MORNI NG SOUNDS OF THE FOREST

GEOFFREY
( NARRATI ON)
We had planned to leave in the early norning. It was
essential to study the Dome for as long as possible to
gat her the nbst data. Unfortunately, Richard had
i nsi sted upon his joining our group.

VALERI E
O, CGeoffrey, you guys heading off soon?

GEOFFREY
Yes, we are waiting for Richard to be ready.

VALERI E
He likes to take his tine doesn't.

CGECFFREY
He does indeed. Has Nora showed any signs of that thing
humans have... ahh...consciousness... yet?

VALERI E
No.

GEOFFREY
It has been several days has it not.

VALERI E
You know it has.

GEOFFREY
Apol ogi es, | am nerely gaugi ng your enotional reaction.

VALERI E
Yeah, well don’t.

GEOFFREY
Apol ogi es, | am concerned for your well being.

VALERI E
Wiy nme? Nora's the one that’s hurt.

GECFFREY

Because | am aware that you are dealing with the
enotional fallout of this incident.

( CONTI NUED)



CONTI NUED: 2.
VALERI E
|’m fine.

GEOCFFREY
| am unsure of this.

VALERI E
Just get novi ng.

MUSI C. MUSI CAL | NTRODUCTI ON

ANNOUNCER
The O phans, Episode Five: Into The Dark

Scene 2: The Journey

SOUND: THREE SETS OF FEET

SOUND:  ROBOTI C LEGS WALKI NG

Rl CHARD
( NARRATI ON)
W passed the area where the ship used to be, there
wer e huge dark gashes in the ground, but still no shinp.

Ceof frey and Baz woul dn’t stop hypot hesi zi ng about
where it could have gone. Another hour and they were
goi ng on about the plan, about how we were only here to
observe. They weren’t willing to take any action.
That’'s Baz’s problem He won't take any ri sks.

BAZ
We have to stick to observation only today. Any nore
and we ri sk being exposed. Maybe we can get sone cl ues
about what is going on inside there.
RI CHARD
Yeah, and what if we get there and not hi ng happens?
GEOFFREY
We have brought equi pnent to do readings on it.
Rl CHARD
What, on a buil di ng?
BAZ
Vell we don’t know what it is do we?
Rl CHARD
It’s a building, it seens pretty obvious to ne.
GEOFFREY

| believe Baz is referring to the internal workings of
t he buil ding. Wether there are any signals comng from
it, perhaps any indications of electrical signals.

( CONTI NUED)
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Rl CHARD
Yes, | know.

BAZ
Then you' Il know that we have to do this.

RI CHARD
Yes.

BAZ
Good.

MUSI C. MUSI CAL TRANSI TI ON

Scene 3: WikKi ng

SOUND:  SW RLI NG WATER SOUNDS

SOUND: _ GUN SHOTS

SOUND: ALARMS

SOUND: Bl TERS GROMNI NG

SOUND: CRASHI NG STRETCHI NG METAL

SOUND:.  ROARI NG DOG

SOUND:  NORA GASPS AWAKENS SCREAM NG

SOUND: NORA'S SCREAM NG | NTENSI FI ES CRYI NG

SOUND:  RUNNI NG

aLl VI A
Nora! Noral! It's fine.

SOUND:  NORA CONTI NUES SCREAM NG TRIES TO SPEAK BUT CAN T

QLI VI A
Shh. You' re safe. Everything s fine.

SOUND:  NORA CONTI NUES SCREAM NG

SOUND: FADE QOUJT

QLI VIA
She’s in shock. She’'s just sitting there.

W LLI AM
Has she sai d anythi ng?

( CONTI NUED)
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QLI VIA
Not a word.
VALERI E
Does she know about her arnf
W LLI AM
Wll it’'s hard to mss isn't it.
QLI VIA
| think you should go in there and be with her Val.
VALERI E
Wy ne?
QLI VIA
Because you were there, you can be there for her.
VALERI E
| don’t know what |’ m doing guys. | can’t be enotional.
W LLI AM
Just be there for her. Let her talk to you.
VALERI E
Fi ne.
W LLI AM
Good | uck.

SOUND:  VALERI E WALKS OVER TO THE TENT

SOUND:  UNZI PPI NG TENT

SOUND:.  GETTI NG | NTO TENT

SOUND: SI TTI NG DOMN.

VALERI E
Hi . How are you doing? Sorry that’'s stupid.

SOUND: S| LENCE

VALERI E
| tried to save you.

VALERI E
( NARRATI ON)
Nora | ooked up at nme. Her expression was soft. She
nmoved over to ne, and put her head in ny |ap.

SOUND: NORA BEA NS TO CRY

SOUND: FADE QOJT




Scene 4: (Observe and Run

BAZ
( NARRATI ON)
W were parked on the edge of the forest by the done
for three hours. Nothing went in, nothing went
out. We'd been through nearly every test we had and
they all conme up negative.

BAZ
Anyt hing on the rad detector?

GECFFREY
Not hi ng.

RI CHARD
Not hi ng, again. This place is dead guys.

BAZ
| saw the dogs cone out of here. There has to be
sonmething in here. Sonmething has to cone up

Rl CHARD
Why are you waiting here when nothing is happening. If
you know how to get in, why don’t you just go.

BAZ
Because | want to be prepared before we actually
attenpt any kind of infiltration.

Rl CHARD
We have barely any food, and no nedical supplies. W
need to get into that place and find and take what is
in there.

BAZ
And what if what is in there doesn't take too kindly to
you taking their supplies?

Rl CHARD
There’s nothing in there. Your scans show not hing, we
have no proof that anything has cone out of here
besi des the fact that you said it did.

CGECFFREY
St and down Ri char d.

Rl CHARD
| don’t answer to you netal man.

BAZ

No, you answer to ne, and I'mtelling you to stand
down.

( CONTI NUED)
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RI CHARD
( SCOFFS)
BAZ
Ceoffrey, | want to run the seisnograph again. | want
to nmake sure those readings were right.
GEOFFREY
Al right.
RI CHARD
You know what... screwit.

SOUND: FEET RUNNI NG

SOUND:.  GRABBI NG METAL

BAZ
Ri chard, No!
BAZ
( NARRATI ON)
Ri chard had grabbed the device we pulled out of the dog
and sprinted towards the door. |I was half expecting the
ground to swallow him He drew cl oser and cl oser and
still nothing happened. No alarm no defenses, just
si | ence.
GEOFFREY
What does he think he’s doing? Howis this in any way a
rational decision.
BAZ
It’s Richard, rationality doesn’t always cone into
pl ay.
GEOFFREY
( LAUGHS)
W may as well use this for research purposes.
BAZ
This isn’t funny, he’s gonna get hinself killed.
GEOFFREY
Yes, well if he’'s determned to do so, then we nay as
wel | use the information.
Rl CHARD

( NARRATI ON)

| reached the other side out of breath, but feeling
vi ndi cated. There was no attack of any kind. No
response of any ki nd.

( CONTI NUED)
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Rl CHARD
(CALLI NG TO BAZ AND GEOFFREY)
Are you com ng or what?

GEOFFREY
What an arrogant young man.

Rl CHARD
Right, so this is a key.

SOUND: METAL CLICKI NG SCRAPI NG RI CHARD HANDLI NG THE DEVI CE

Rl CHARD
How do you turn this thing on?

SOUND: METAL CLI CKI NG | NTO PLACE

SOUND: A QUIET H GH PI TCHED FREQUENCY

SOUND: LARGE METAL SLI DI NG OPEN

BAZ
No! Richard no! Get away fromthere!

Rl CHARD
It’s fine, there’s nothing. Let’s take a | ook inside.

SOUND: Rl CHARD WALKI NG | NSI DE

BAZ
( NARRATI ON)
And with that, Richard disappeared into the Done.
BAZ
He’s such an idiot! 1’mgoing after him
GEOFFREY
There is so little data available on this structure, we
woul d be going in blind. W cannot go in after him
BAZ

Then you stay here, but | can’'t | eave him

SOUND: BAZ RUNNI NG OFF

GEOFFREY
( NARRATI ON)
| was not prepared to allow Baz to enter this facility
on his own. Despite it going directly against all that
ny programng told ne was necessary for nmy data’'s
survival, | followed himinto the darkness.



Scene 5: Wl ki ng

SOUND: FOREST SOUNDS

SOUND:  WALKI NG

QLI VIA
( LAUGHS)
You still have to be careful, you could very easily
tear open the wound.

W LLI AM
| know, | know. Thank you for |ooking after nme Liv.

QLI VI A
You' re wel cone.

W LLI AM
How s Nora doi ng?

QLI VIA
She’s still not said anything.

W LLI AM
Val still in there?

QLI VIA
Yea, they’'re both sat in there. She’s not even sl eeping

W LLI AM
Why t hough?

OLIVIA
Well, she’s been through a traumatic experience, we
can’t expect her to wake up and be the sane ol d Nora.

W LLI AM
You' re right.

QLI VIA
She probably won’t be okay for-

SOUND:. RUSTLI NG

SOUND: BI TER SOUNDS

SOUND:  THRASHI NG

SOUND:  GURGLES

( CONTI NUED)
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QLI VIA
Qui et .

W LLI AM
It’s up ahead.

Ol VIA
W need to go back.

W LLI AM
No, let’'s take a | ook.

QLI VI A
Are you crazy?

W LLI AM
W need to see how many there are. Get |ow

SOUND: TWO PEOPLE CRAW.I NG ON THE GROUND

SOUND: BI TER SOUNDS GET CLOSER

QLI VIA
( NARRATI ON)
We crawl ed closer to the biter. It was about 10 feet in
front of us. It was on the ground thrashing and
grow i ng on the ground. Foam was com ng out of its
nout h.

W LLI AM
What’' s it doing.

OLIVIA
It’s seizing.

W LLI AM
| mgonna take it out.

CLlI VI A
No, wait!

W LLI AM
That thing is gonna call nore of its kind!

QLI VI A
| want to study at that thing. If we find out
nmore about them we can defend oursel ves agai nst them
Just sever its spinal chord.

W LLI AM
That ' s dar k.

( CONTI NUED)
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OLlI VI A

Just do it.
W LLI AM

(SI&H)

Fi ne.

SOUND: WLLIAM GETS TO H' S FEET

SOUND: KNI FE UNSHEATHED

SOUND: FLI PPI NG BODY

SOUND: BI TER THRASHI NG

SOUND: KNI FE PUNCTURE

SOUND: THRASHI NG STOPS

W LLI AM
Alright. That's it!

OLI VI A
G eat

Scene 6: Into the Dark

SOUND: FOOTSTEPS I N A LARGE CAVE

SOUND: DEEP PULSI NG SOUND THROUGHOUT SCENE 6

BAZ
Ri char d?

GEOFFREY
He seens to have gone further ahead.

BAZ
Idiot. I could kill him Can you turn on your torches,
| can’t see a thing.

GECOFFREY
Yes, of course.

SOUND: LI GHT ACTI VATI NG

BAZ
( NARRATI ON)
We were in a dark cavern. It |ooked Iike a hallway. It
stretched out so far ahead of us, that neither of us
could make out the end. Lining the walls were | arge
metal doors. Each of which had a control panel beside
of it.

( CONTI NUED)
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BAZ

Look at these. Bring the |ight.
GEOFFREY

One woul d presune it controls the door.
BAZ

Let’s find out what’'s behind it then.
SOUND: BUTTONS BEI NG PRESSED

COMPUTER
Access G ant ed

SOUND: METAL DOOR SCRAPI NG OPEN

GEOFFREY
( NARRATI ON)
As the door slid open lights illum nated a | arge
figure.

BAZ
( NARRATI ON)
A huge dog | ooned over us, it took ne a second to
realise that it wasn’t noving. It was bei ng supported
by a giant netal frane. There were tubes and wres
coming in and out of it all over the body.

GEOFFREY
This nust be where they store the dogs.
BAZ
This one seens bigger. What are these little tubes?
GEOFFREY
They appear to be feeding directly into the biol ogical
heart.
BAZ
What, Bi ol ogi cal upgrades?
GEOFFREY
It appears to be.
BAZ
Well, can we take this one out of operation?
GEOFFREY

Wth pleasure..
SOUND: Rl PPI NG ELECTRONI CS

( CONTI NUED)
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GEOFFREY
Less pleasurable then initially anticipated..

BAZ
Right. Let’'s find R chard and get out of here.

MUSI C. MUSI CAL TRANSI T1 ON

Rl CHARD
Are there no lights in this bl oody place?

SOUND:  RUSTLI NG AROUND

SOUND:  CLATTERI NG

Rl CHARD
Shi t

SOUND: RUSTLI NG MORE

SOUND: SW TCH FLI CKI NG

RI CHARD
Finally. Wah.

Rl CHARD
( NARRATI ON)
| hit the jackpot, | was in a huge ned-bay. The walls
were stacked wi th drugs, bandagi ng. Everything we
needed.

Rl CHARD
This is perfect.

SOUND:  RI CHARD RAI DI NG THE MEDI CAL AREA.

Rl CHARD
( NARRATI ON)
| didn’t find nuch after that, | just wandered around a

bit nore and ran into Geoffrey and Baz.

SOUND: SOUND OF METAL BOTTLE CLI NKI NG CONTI NUED RAI DI NG

RI CHARD
They’ re gonna | ove this.

SOUND: GLASS CRASHI NG

Rl CHARD
Huh?

( CONTI NUED)
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STELLA
Sorry, didn't nean to bother you there. Just cleaning,
don’t mnd ne.

RI CHARD
Un..H ?
STELLA
( GASPS)

VWait a mnute, what is you doing in here? No one’'s
nmeant to be in here.

Rl CHARD
| was just.

STELLA
( GASP)
You' re one of themaint ya? A human!

Rl CHARD
Vell, yes. Aren’'t there humans here?

STELLA
Oh no, we haven't had your kind round here in fucking
ages.

Rl CHARD
Wel | what are you doing here then.

STELLA
Cl eani ng! O course.

Rl CHARD
Ri ght.

STELLA
What’ s your nane then?

RI CHARD
Ri chard.

STELLA
Ch, Richard...what a |lovely nane. |’ve always been fond
of the Richards.

Rl CHARD
What’ s yours?

STELLA

el I, I’n]SteIIa, versi on four cleanliness drone at
your servi ce.

( CONTI NUED)
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RI CHARD
Nice to neet you. Wiere is everyone, Stella?
STELLA
Ch, they went a long tine ago.
Rl CHARD
Wiy did they | eave?
STELLA
Oh, I"'mafraid | can't tell ya that.
Rl CHARD
Vell, why not?
STELLA
Not allowed. Can't tell even if | wanted to.
Rl CHARD
Is there anyone el se here Stella?
STELLA
I’mafraid | can’t tell you that either. |1’ve got very
strict security protocols.
Rl CHARD
Vell you're no help. Do you have no information at all?
STELLA
Vell, | can’t tell you, but maybe | can show you.
Rl CHARD
Al right, show ne.
STELLA
Fol | ow ne.

Scene 7: Dissection

SOUND: FLESH PEELI NG

SOUND: BQODI LY FLUI DS

SOUND: W LLI AM WALKI NG OVER

W LLI AM
Hey, how s it- oh wow.

CLI VI A

Oh, get a hold of yourself, it’s just alittle
di ssection. You ve seen worse.

( CONTI NUED)
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W LLI AM
Yea, seen. | don’t know about snelt though.

OLl VI A
That woul d be the rot.

W LLI AM
It’'s rotting already?

CLIVIA
No, the skin's been rotting since before we got to it.

W LLI AM
That’ s di sgusti ng.

QLI VIA
| don’t think this is actually another species at all
| think it’s human.

W LLI AM
How d you conme to that?

Ll VI A
Look at the brain.

SOUND: SKULL BEI NG PULLED BACK

W LLI AM
Oh cone on Liv!

QLI VI A
Suck it up. Just look at it, it’s a human brain plus..
a whol e | ot of fungus.

W LLI AM
Fungus?

aLl VI A
Yeah, it’'s attached itself to the brain.

W LLI AM
What, so the brain’s rotting |like the skin?

QLI VIA
Maybe, but | don’t think so.

W LLI AM
Why not ?

QLI VIA
Well, the brain is healthy. It’s a normal col our. The
fungus is just leaching off of it. | think whatever
this is, the fungus is the cause, not a side effect.
You said they were on the ship?

( CONTI NUED)
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W LLI AM
Yeah, we found one of them dead, and then a whol e | oad
of them chased us out of there. You think that could
have been the crew?

oLl VI A
Exactly. | think there was sone nassive shipboard
exposure to this, and it went down.

W LLI AM
Wiy weren’'t we affected then?

QLI VI A
W were in the tanks. They couldn’t get us.

W LLI AM
| wonder how they got on board.

Ll VI A
W may never know.

VALERI E
( CALLI NG ACRCSS CAMP)
Hey, guys!

W LLI AM
Yeah?

VALERI E
Nora wants to talk to you guys.

QLlIVIA
She’ s speaki ng?

VALERI E
Yeah. hurry up.

SOUND:  TRANSI T1 ON

SOUND:  TENT OPENI NG

SOUND: PEOPLE GETTI NG | NTO TENT

W LLI AM
Hey Nor a.

QLI VIA
How are you doi ng?

SOUND: S| LENCE FROM NORA

( CONTI NUED)



CONTI NUED: 17.

oLl VIA
Sorry, that was a stupid question.

W LLI AM
We found one of the biters today. Liv's been dissecting
it.

VALERI E
Maybe not the best topic of conversation.

W LLI AM
Oh...sorry.

NCORA
Wiy did you do it?

OLlI VI A
Do what ?

SOUND: S| LENCE FROM NORA

W LLI AM

Do what Nora?
NORA

Why didn’t you let ne die?
W LLI AM

VWhat ! ?
NORA

Why didn’t you just let nme die!?
QLI VIA

We... we could save your life...so we did?
NORA

And did you never stop consider that naybe | don’t want
to live the rest of ny life as sone invalid?

QLI VI A
Any life is better than no life at all.
NORA
Rich, really rich.
QLI VIA
Nora, we just wanted to keep you-
NORA
Go away.

( CONTI NUED)
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W LLI AM

Nora, please, you-
NORA

| don’t want to talk to you anynore.
QLI VI A

kay, we’' |l go.
( END)

18.



